














































































. . . by being so retir’d,
O’er-priz’d all popular rate, in my false brother
Awak’d an evil nature ; and my trust,
Like a good parent, did beget of him
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A falsehood in its contrary, as great
As my trust was ; which had indeed no limit,








. . . I have bedimm’d
The noontide sun, call’d forth the mutinous winds,
And ’twixt the green sea and the azur’d vault
Set roaring war : to the dread rattling thunder
Have I given fire, and rifted Jove’s stout oak
With his own bolt ; the strong-bas’d promontory
Have I made shake, and by the spurs pluck’d up
The pine and cedar : graves at my command
Have wak’d their sleepers, op’d, and let’em forth














Have I, thy schoolmaster, made thee more profit
Than other princess’ can, that have more time








If by your Art, my dearest father, you have
Put the wild waters in this roar, allay them.
The sky, it seems, would pour down stinking pitch,
But that the sea, mounting to th’welkin’s cheek,
Dashes the fire out. O, I have suffered
With those that I saw suffer ! a brave vessel,
(Who had, no doubt, some noble creature in her,)
Dash’d all to pieces. O, the cry did knock
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二度も “goddess”（1.2.424/5.1.187）と呼ばれ，“So perfect and so peerless,




There’s nothing ill can dwell in such a temple :
If the ill spirit have so fair a house,
















My spirits, as in a dream, are all bound up.
My father’s loss, the weakness which I feel,
The wrack of all my friends, nor this man’s threats,
To whom I am subdued, are but light to me,
Might I but through my prison once a day
Behold this maid : all corners else o’th’earth
Let liberty make use of ; space enough




















. . . the isle is full of noises,
Sounds and sweet airs, that give delight, and hurt not.
Sometimes a thousand twangling instruments
Will hum about mine ears ; and sometime voices,
That, if I then had wak’d after long sleep,
Will make me sleep again : and then, in dreaming,
The clouds methought would open, and show riches
Ready to drop upon me ; that, when I wak’d,









O, it is monstrous, monstrous !
Methought the billows spoke, and told me of it ;
The winds did sing it to me ; and the thunder,
That deep and dreadful organ-pipe, pronounc’d
The name of Prosper : it did bass my trespass.
Therefor my son i’th’ooze is bedded ; and
I’ll seek him deeper than e’er plummet sounded,









If I did think, sir, I were well awake,
I’ld strive to tell you. We were dead of sleep,
And－how we know not－all clapp’d under hatches ;
. . .
Even in a dream, were we divided from them,








These are not natural events ; they strengthen
From strange to stranger.
. . .
This is as strange a maze as e’er men trod ;
And there is in this business more than nature
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Was ever conduct of : some oracle





. . . But remember,－
For that’s my business to you,－that you three
From Milan did supplant good Prospero :
Expos’d unto the sea, which hath requit it,
Him and his innocent child : for which foul deed
The powers, delaying, not forgetting, have
Incens’d the seas and shores, yea, all the creatures,
Against your peace. Thee of thy son, Alonso,
They have bereft ; and do pronounce by me
Ling’ring perdition－worse than any death
Can be at once－shall step by step attend
You and your ways ; whose wraths to guard you from,－
Which here, in this most desolate isle, else falls
Upon your heads,－is nothing but heart-sorrow




きるのである｡9) Joan Hartwig は次のように述べている。
国際文化論集 №26
― ―90
With or without guilt, the characters undergo a suspension of percep-
tion in which their ability to see is renewed. Miranda’s sleep and
awakening is a simplified and innocent version of the “madness” and









































. . . Flesh and blood,
You, brother mine, that entertain’d ambition,
Expell’d remorse and nature ; whom, with Sebastian, －
Whose inward pinches therefor are most strong,－
Would here have kill’d your King ; I do forgive thee,
Unnatural though thou art. (5.1.7479)
グリーンブラッドはプロスペローの告白 “this thing of darkness[Caliban］
I / Acknowledge mine.”（5.1.275276）をとりあげて，“it is difficult not to
hear in them［these words］some deeper recognition of affinity, some half-








Though with their high wrongs I am struck to th’ quick,
Yet with my nobler reason ’gainst my fury
Do I take part : the rarer action is











What is this maid with whom thou wast at play ?
Your eld’st acquaintance cannot be three hours :
Is she the goddess that hath sever’d us,





For it is you[gods］ that have chalk’d forth the way













And as the morning steals upon the night,
Melting the darkness, so their rising senses
Begin to chase the ignorant fumes that mantle




















の世界，“brave new world” の誕生の期待を持って，それぞれの故国へと帰
っていく。まさにゴンザーローの言っている通りである。
Was Milan thrust from Milan, that his issue
Should become Kings of Naples ? O, rejoice
Beyond a common joy ! and set it down
With gold on lasting pillars : in one voyage
Did Claribel her husband find at Tunis,
And Ferdinand, her brother, found a wife
Where he himself was lost, Prospero his dukedom
In a poor isle, and all of us ourselves
When no man was his own. (5.1.205213)
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The Function of Prospero’s Island
in 
Kyoko MIYANOHARA
By confining the whole action of the play to an island in the sea in The
Tempest, Shakespeare presented it as the place of purification or regenera-
tion, the locus of sea-change.
In this island for twelve years Prospero continued to devote himself to the
study of white magic, while at the same time fostering Miranda to be a pure
and wonderful woman. The mutual love at the first sight between her and
Ferdinand, the crown prince of Naples, encourages to cultivate virtues of en-
durance and devotion. The “marriage of true minds” not only leads to the
new auspicious relationship between Milan and Naples, but also brings the
hope of prosperity and happiness of both countries. Experiencing distress
and suffering in the island, the hateful enemies to Prospero, except for his
brother Antonio, repent of their past foul acts and regenerate themselves.
Prospero himself also undergoes spiritual growth, and he forgives even his
incorrigible brother who usurped the dukedom of Milan and put him and his
three-year old daughter to certain death.
Under Prospero’s theurgical power, the island becomes the place of
regeneration, enabling true love of the innocent young, repentance of the
wicked through suffering, spiritual growth after discovering their true selves,
reconcilation of the adversaries. Thus, a hope of the restoration of peace and
order once destroyed is made possible.
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